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FLOOR TAX PROBABLY OFF 

According to the "Journal of Commerce," 
the clause in the proposed Art Luxury tax 
levying a floor tax of 10% on tapestries, 
floor coverings, or hangings in the interior 
decorations of buildings, textiles and im- 
ported or American rugs (made principally 
of wool), and which was discussed by the 
Senate Finance Committee during the re- 
cent hearings at Washington, now closed, 
has been laid on the table for future con- 
sideration. 

A Special Committee of the Decorators' 
Association, composed of Messrs. Hungate, 
of W. and J. Sloane & Co., Michael Nathan, 
of Lewis & Simmons, and Emile Baumgar- 
ten, of Baumgarten & Co., recently appeared 
before the committee and submitted a brief 
of which the following is a condensation: 

The Committee states in its brief that it is not its 
purpose to oppose a tax on the sales of rugs, textiles 
and decorative furnishings, and will cheerfully accept 
whatever the Congress concludes is wise and necessary 
to produce the revenue desired for the prosecution 
of the war, but that its concern is as to the manner 
in which the tax is imposed, and for the disastrous 
results that are sure ^to follow if this floor tax is 
adopted in the final bill. 

It then quotes Sections 909 and 910 (page 137, line 
17 and page 138, line 5) from the proposed bill, 
which provides for a floor tax, equivalent to the dif- 
ference between the tax imposed by Section 900 of 
the Act for the sale of rugs, textiles and decorative 
furnishings and the corresponding tax imposed by 
Section 600 of the Revenue Act of 1917. It calls 
attention to the paragraph 15 in Section 900 of the 
Bill, which provides that tapestries, textiles for fur- 
niture covering or hangings in the interior decora- 
tions of buildings and imported and American rugs, 
should pay a tax of 10%, and that under Sections 909 
and 910 of the same Bill a floor tax is to be levied 
upon stocks and merchandise referred to in paragraph 
IS, Section 900 of the Bill. 

House Committee Misunderstood Matter 

The brief declares that it is obvious that the mem- 
bers of the House Ways and Means Committee were 
net acquainted with the character of the merchandise, 
carried in stock by dealers throughout the country, 
and that they were evidently thinking about quick 
selling, seasonable merchandise, as the Bill provides 
in Section 306, page 175, line 15, that payment of the 
tax could be deferred for seven months after passage 
of the Act, upon filing of the proper bond, which 
shows clearly that, the House Committee thought it 
was considering dealing with merchandise stocks that 
would in all probability sell, even in dull times, within 
six months after Jan. 1. 

Slow Selling Merchandise 

The brief proceeds to state that the Dealers' Com- 
mittee believes that the House Committee inadver- 
tently touched a class of merchants who have large 
investments in slow selling merchandise stock that 
comes under this classification, and that can be safely 
stated that not 10% of these stocks will be sold dur- 
ing the war, and the larger part probably not for sev- 
eral years afterward, as even in normal times, said 
merchandise is frequently carried in stock for many 
years before its sale. The brief then states that while 
the firms holding this kind of merchandise are in good 
financial standing today, they have not available funds 
to pay 10% of the value of said stock within seven 
months from the passage of the Bill; that their banks 
would probably be unwilling to make them additional 
loans "under existing financial conditions, and that if 
the floor tax is imposed, it would force many firms 
into bankruptcy, and thus unsettle the market price 
of similar fabrics on account of the forced sales 
which would necessarily follow. 

To Pay Two Taxes? 

The brief claims that the Bill does not make clear 
that the merchants holding these stocks will not have 
to pay two taxes — a floor and a sale tax. ^ It further 
says that the Bill provides for the levying of the 
tax upon the wholesale, and not the retail price of 
goods ; that a large percentage of the stock is of 
such character and nature that it is practically im- 
possible to determine what is properly the wholesale 
price, whether that for which the goods were origi- 
nally purchased or that for which they will be sold 
to other dealers. 

Other Revenue Bills 

The brief further argues that if the war continues 
there will undoubtedly be another Revenue Bill in 
the autumn of 1919, which may differ entirely from 
the present one, and if the floor tax is permitted to 
remain in the present Bill the merchant, suflSciently 
strong now to weather the burden, will find himself 
paying a tax in 1919 on his entire stock remaining 
unsold (in the Committee's opinion, practically all 
of.it), and will again be confronted in 1920 with an- 
other tax applicable to this stock of unsold merchan- 
dise. 

Much Stock Consigned 

The brief states that there is a very large amount 
of consignment stock in the country covered by this 
floor tax provision; that the dealers holding this are 
not able to pay this floor tax, cannot collect it, under 
their present agreements with the foreign consignors, 
and cannot return the goods to consignors at present 
without considerable difficulty. It also argues that 
if the goods have paid the floor tax and are with- 
drawn by the consignors, the American dealers will 
lose the amount of the floor tax paid, and are not 
provided with any relief through the withdrawal of 
the merchandise from sale, until business conditions 
change. 

A Property Tax 

The tax, the brief claims, is analogous to a property 
tax, because; the merchant happens to hold for pos- 
sible, but very improbable, sale during the war, mer- 
chandise which he has considered a wise investment, 
whereas if his funds had been invested in railroad 
bonds or other securities, he would only have been 
taxed on the income from the same. The brief con- 
■cludes by stating that the merchandise aforesaid will 
be correctly and properly taxed when sold to the 
■consumer, that it should be transferred to a separate 
section and paragraph of the Bill, calling for a 10% 
selling tax, when the goods are sold at retail, as they 
would produce a far greater revenue to the Govern- 
™cnj at a retail than at a wholesale price, that this 
would clarify and make possible a straightforward 
accurate accounting to the Revenue Collector, and 
that the purpose of the Bill should be to prevent the 
«ale of this merchandise, than the greater the per- 
centum, the more sure the prevention, but if (and 
the Committee believes it to be the case), the purpose 
■?. ."^.® ?^^1 ^s to raise revenue for the Government, 
It IS in Its opinion and judgment that the greater rev- 
•enue would be derived if the tax were limited to a 
-straight 10% on the retail price of this class of mer- 
chandise. 



BRUGES ART WORKS SAVED 

A special cable to the N. Y. ''Times," from 
its correspondent, Walter Durant, dated 
Bruges, Belgium, Oct. 20, says in part: 

''The enemy carefully refrained from in- 
juring buildings or works of art and con- 
fined his destruction to the arsenal and his 
own depots. 

"Not only Bruges, famous buildings are 
intact, but pictures and art treasures were 
so well hidden before the enemy's arrival 
that everything has been saved. The fact is 
the Germans never for a moment thought 
that Bruges would pass from their pos- 
session, and consequently did not trouble 
to consider the question of removing its 
monuments until it was too late. In the Pal- 
ace of Justice they did not touch the carved 
mantelpiece, merely saying that the space 
on the wall opposite it was reserved for the 
Kaiser's picture. 



The Salmagundi Club held its annual au- 
tumn "Get-Together" dinner at its new 
clubhouse last evening. There was a large 
attendance of members, but no guests. 



A RESURRECTED COPLEY 

A superior example of the early American 
period of the art of John Singleton Copley 
has lately come to light in Boston and has 
been placed on exhibition in the Boston Mu- 
seum. This portrait of Mrs. Michael Gill 
is extraordinarily complete and finished in 
every detail, even to the very wrinkles of 
ihe aged fingers of the subject, fingers which 
bespeak eloquently of the laborious life of 
the prirnitive American housewife. 

Fine in color, rich in golden browns and 
deep mysterious shadows, this canvas of 
Copley's favorite size, 40x50, is conceived 
somewhat in the manner of that very fa- 
mous Copley, the portrait of Mrs. Thos. 
Boylston, now a feature of the Treasure 
Room of the Widener Memorial Library at 
Harvard. 

The portrait of Mrs. G. M. suggests some- 
what the arrangement of Copley's realistic 
figure of Mrs. Ellery of Gloucester, the sis- 
ter of that other famous Copley subject, 
Col. Epes Sargent, a pioneer Sargent of 
the line which produced the distinguished 
painter, John S. Sargent. This picture of 




MRS. MICHAEL GILL 
John Singleton Copley 
Recently found and in Boston Museum 



MUSEUM GETS A BLASHFIELD 

The Metropolitan Museum has purchased 
E. H. Blashfield's war painting, "Carry On," 
the first purchase of a work by the Museum 
on any subject relative to the current war. 
The price is not made public. The painting, 
measuring eleven feet six inches by nine 
feet one inch, depicts a night attack. An 
American is shown going over the top, hel- 
•meted and with bayonet fixed. An allegori- 
cal touch is provided by a figure of Columbia, 
unsheathed sword upraised in her right 
hand and the Stars and Stripes streaming 
from her left hand. An Eagle, emblematic 
of America at war, is flying above and back 
of Columbia. Below Columbia and the 
eagle, and back of the charging doughboy, 
America's Allies are shown in a trench, one 
soldier from each of the major fighting na- 
tions of the Entente striving shoulder to 
shoulder. 

The picture was exhibited originally at 
the Corcoran Art Gallery in Washington, 
and in the window of No. 556 Fifth Ave., 
during the recent Liberty Loan campaign. 



Mrs. Gill is of the period of the three fine 
Gill portraits owned by the R. I. Museum — 
those of Gov. Moses Gill and his wives — 
Sarah Prince and Rebecca Boylston Gill. 
Perfectly preserved, it offers new evidence 
of the superior genius of the Colonial mas- 
ter, the painting of the eyes alone, the 
heavy-lidded and filmed eyes of the aged, 
evincing a draughtsmanship of the very 
highest quality. Veracity could go no fur- 
ther. Observe the falsity of the wig — a wig 
which refuses to attach to this rotund skull; 
observe the wrinkled brow, the puffs under 
the eyes, the tightening skin over cheeks 
filled for the last time prior to final emacia- 
tion. See the right forearm, how it begins 
to wither. Hail Copley for this wonderful 
portrait of the good old-fashioned New Eng- 
land housewife, the housewife of bumper 
Thanksgiving dinners, of pumpkin pie, and 
clear wines of home vintage. J. B. 



Macbeth Galleries Incorporated 

The William Macbeth Galleries at 450 
Fifth Ave. have been incorporated under 
the same name, with Robert Macbeth as 
president, Henry Miller, vice-president, and 
R. G. Maclntyre as secretary and treasurer. 



BORIS ANISFELD'S ART 

Ah, a brand new apparition, a Russian 
painter, new to this country, a display 
of whose works opens at the Brooklyn 
Museum, Tuesday next, Oct. 29. We 
had been assured there were no Rus- 
sian painters. We had recalled the pic- 
torial wastes of Verestchagin, cold as Si- 
beria and about as desolate, yet with a cer- 
tain stark impressiveness; the wild, blar- 
ing tableaux of Ilya Repin, weird Tartarian 
spectacles, haunting as Cossack nightmares, 
and the rich gorgeous coloring and fine 
composition of Makoffsky. Yet one argued 
that a nation producing to art an Arenski, a 
Tchaikowski and a Rimski-oKrsakoff — to 
say nothing of a Tolstoi, could not forever 
fail of sending forth a master of graphic ex- 
position. Now Russia, new Russia, is trying 
to speak — Russia, stunned by its power and 
dazed at its sudden convulsion out of bon- 
dage — it its speech a babel of assassins, the 
diction of libertines; or, verily, a reverberat- 
ing paean in vernacular of liberty? One won 
ders. Now here comes Boris Ani^feld, 
speaking in pictures for Russia — and for 
himself. ^ The museum at Brooklyn wel- 
comes him. Dr. Christian Brinton intro- 
duces him. These are good auspices. 

"The Right to Express Freely" 

Anisfeld claims nothing but the right to 
express freely. It is not his fault if he is 
called an "ist," and represented as a ve- 
hicle of political propagation. Anisfeld is 
a very simple proposition. He is an artist 
of power. A universal figure — incidentally 
Russian. More profound, more deeply- 
rooted, more sonorous than Bakst, his ut- 
terance makes tremulous all the fabric of 
such paganistic diversions as the Ballet 
Russe. 

With a big simplicity and a surging di- 
rectness which finds its logical co-ordina- 
tion in the symphonic voice of Arenski, 
Anisfeld gives, even in his lightest fantasies, 
emanation to that spirit which survived the 
tragic debacle in the Carpathians, to achieve 
ultimate triumph in the streets of Petro- 
grad. Even in his bluest skies, one can al- 
most see the reflection of hordes of heavy- 
treading men, swaying under glistening 
bayonets, stamping over frozen ground. 
Expressive of Time and Country 

Much as he would detach himself, Boris 
Anisfeld cannot help but express his time 
and his country. Even in his very personal 
pictures of Concarneau, Brittany, of the 
Tyrol, and of Capri, the bleak northern tem- 
perament manifests itself. 

A Decorative Idealism 

The decorative idealism which Dr. Brin- 
ton finds in Anisfeld's work appeals strongly 
to our "imaginative sensibilites." The larger 
"Adam and Eve," the second "Adam and 
Eve," and the series — "Morning," "Eve- 
ning," "Day" and "Night" — are creations 
of great beauty, of the purest originality 
of pattern, replete with color passages of 
exquisite quality. On the technical side, 
Boris Anisfeld is very strong — so strong in- 
deed as to be above thinking of technique. 
He handles oil, tempera, watercolor and 
black and white with certain mastery. He 
makes no goal of technique — as so many of 
our Americans stupidly do. His pigment 
does not obtrude, no more than does the 
stroke of his brush. In his portraits one 
is conscious of personality, interpreted in 
the most artistic terms of color and design. 
The "Self-portrait," with sunflower and 
cat, with its purposeful enlargement of the 
head, is a free interpretation, a fantastical 
arrangement, executed in planes of almost 
Gauguinesque breadth. The other "self" 
portraits, with those of M. Zamietchek, the 
architect, and of the artist's daughter, are 
interesting characterizations, conceived in 
effective schemes of color. 

A Great "Fantasist" 

After the manner of all great fantasists, 
Anisfeld supports his imagination with con- 
stant "sitting out before nature," transcrib- 
ing directly. In this way derive the two 
fine canvases, the "Bronze Horses, St. 
Marks," and the magnificent pale spring 
landscape, "Children's Park, Petrograd." 
This spring picture is really a very great 
landscape, an exalted piece of realism. In 
marked contrast is the shimmering pearly 
"Birch Grove, Vitebsk," and the canvas of 
the "Alder Grove, Tver" (with its conscious 
decorative treatment). Symbolism and real- 
ism meet in the "Jewish Funeral in Bessa- 
rabia," with grim silhouetted mourners car- 
rying the corpse aloft against a purplish sky. 

Note the versatility that expresses itself 
in such diverse themes as "The Death of 
Pierrot," "The Golden Rod," "Christmas," 
"Clouds Over the Black Sea," "The Blue 
Statue," "Danae in Green," "Grey Day on 
the Neva," "The Rape of Europa," "Is- 
lamey," "Les Preludes" (suggested by the 
(Continued on page 2) 
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BORIS ANISFELD'S ART 

(Continued from page 1) 
music of Franz Liszt), "Rebecca at the 
Well" (an orange crimson scheme of m- 
tense beauty), "The Schulamite," "Salome," 
"Leda and the Swan" and "The Exodus. 

How capable is the artist, even in relaxed 
moments, when, as an exercise, he pamts 
such a still-life as "The Mandolin," or such 
a bit of outdoors as "Melting Snow, Petro- 
grad," and the "Winter" seen from the stu- 
dio window. How large and spacious is his 
treatment in "The Golden Tribute," and how 
refined and concentrated his expression ir 
that intense little fantasy "Emerald." ^Notc 
the bewitching ryhthm of line in the "Gar- 
den of the Hesperides," and the quiet lyri 
cism of the "Reverie." 

• Through all this work, the colorist is evi- 
dent, the comprehensive and diverse colorist 

Artist of Big Vision 

An artist of big vision, Boris Anisfeld 
presents a sort of painting, in the light 9f 
which charity is strained to the utmost in 
toleration of much of another sort, produced 
by contemporaneous Americans, and hang- 
ing in nearby galleries. One hopes that the 
lesson of this exhibition may not be lost 
upon those who most need to see it, while it 
brings the artist the triumphant recognition 
which the art itself deserves. 

James Britton. 



DEMOTTE ^ PARIS 



Extends a cordial invitation to you 
to visit his American Branch at 

8 East 57tli Street 

New York 

Where he has on exhibition the 
finest Masterpieces, brought from 
Paris owing to the war. 
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EXHIBITIONS NOW ON 



More War Art on "The Avenue" 

Now that the artists are well started there 
seems no stopping their creative enthusiasm 
in the matter of war pictures. Here's 
George Luks out with a new imaginative 
Slovak picture, a roaring bonfire celebra- 
tion of the Russians on learning of Ameri- 
ca's recognition of their new nation. Even 
Charles Dana Gibson, despite the cries of 
"failure" at his efforts with color, plies the 
brush to surprising effect in his huge half- 
length "America," a charming feminine crea- 
ture outstretching her generous arms in 
front of the Library. 

Within the section bounded by those 
classic American military monuments, the 
"Admiral Farragut" and the "Gen. Sher- 
man" of Saint-Gaudens, appear several new 
panels— the "Panama" of Benificio, Thorn- 
ton Oakley's red-shirted sledge-driver 
"Arm Your Fighters" and the allegory of 
"Poland" by Benda, who has already done 
admirable work as a war-poster designer. 
A new Brangwyn lithograph, "Clear the 
Road to France," and the Parisian Stein- 
len's fine Serbian poster are much in evi- 
dence, yet everywhere the dominating pos- 
ter expression is the charging "Victory" of 
the American, J. Scott Williams. 

George Inness, Jr., makes a homely and 
affecting appeal with his. full-length woman 
with a child in arms, under the title "I Give 
\11 for This." Alonzo Kimball paints an 
mormons background to a battlefield lay- 
out, representing a desolated distant land- 
scape overhung by a cheerless sky, and the 
:amouflage class, under instruction of Lieut, 
'.edyard Towle, produced a miniature 
trench system that proved an attractive ex- 
libit. 

All in all the artists have been generous in 
-vine tbf^ir talents and, not the least, Mont- 
gomery Flagg, who braved the curiosity of 
the pressing crowd to sit in an open booth 
in front of the Union League Club and 
sketch from life, portraits of bond-buyers. 
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ALLIED WAR SALON 

An Allied War Salon, under the auspices 
of the Division of Pictorial Publicity of the 
Committee on Public Information and the 
Committee on Arts and Decoration of the 
Mayor's Committee on National Defense, 
will be held in the American Art Associa- 
tion Galleries, Dec. 9-24. 

Mr. Albert Eugene Gallatin, chairman of 
the committee on exhibitions of the above 
Division, and also chairman of the Commit- 
tee on Arts and Decoration, has collected 
the pictures for this exhibition, co-operating 
with Mr. Duncan Phillips of the American 
Federation of Arts and Augustus Vincent 
Tack, of the Liberty Loan Committee. Af- 
ter being shown in N. Y., the exhibition will 
be broken up into units and shown through- 
out the country. 

The drawings by U. S. official artists in 
France, who are commissioned captains in 
the Engineer Corps, will be shown for the 
first time, as also a selection of the finest 
paintings and sculpture, made for the re- 
cent "Avenue of the Allies," and a remark- 
able collection of French, British and Ital- 
ian posters, as well as a representative 
group of works by American artists. There 
will also be a notable display of lithographs 
by Spencer Pryse, Frank Brangwyn, Muir- 
head Bone, George Bellows, Joseph Pen- 
nell. Steinlen, Forain and Lucien Jonas. 

Medals by Paul Manship. paintings by 
Childe Hassam, cartoons by Raemakers, 
dry-points by James McBe^'- and much other 
interesting material will also be shown, in- 
cluding Gianni Caproni's etchings of aero- 
planes; these for the first time in America. 

The exhibition is designed to acquaint 
Americans with the extent of the Allied ef- 
fort, and to set forth their ideals. It will 
minister to their morale, and. since the 
standard of excellence will be high, will do 
its part in raising the standard of art appre- 
ciation in this country. 



Old Aquatint Engravings 
The English school of engraving in Aqua- 
tint is admirably represented by some one 
lundred prints now on view in the Vernay 
galleries, 12 E. 45 St., to Nov. 23. This 
nethod of engraving (the discovery of an 
KVIII century French artist, Jean-Bap- 
'Qte Le Prince") owes its success in Eng- 
land to the English landscape painter, Paul 
Sandby, who developed the art to a consid- 
erable point of excellence. 

By Sandby there are four subjects — the 
"St. George's Gate and Cathedral of Can- 
terbury," the "Warwick Castle — Entrance 
Caesar's Tower"; these two prints part of 
the original set of four; "The Old Bridge, 
Shrewsbury," and the "South East View, 
Bridgnorth," a pair of prints published by 
Sandby himself and bearing his own private 
London address. The plates were engraved 
from Sandby's own drawings, executed at 
an earlier date. 

By Valentine Green and Francis Jukes, 
there is a "St. Augustine's Gate, Canter- 
bury," a print published from Green's house 
t a time that he was able to give himself 
the title of engraver to King George III. 

By Jukes himself, there is a "Salisbury 
Cathedral," engraved after the original wa- 
tercolor by Edward Days, one of the origi- 
nal founders of the old Watercolor Society. 

By Cartright, there is a "St. Alban's 
^athedral." after G. Arnald, one of the origi- 
nal members of the Royal Academy under 
the presidency of Sir Joshua Reynolds. His 
work is not very well known, owing prob- 
ably to the fact that he was possessed of 
considerable means and was not very pro- 
ductive. 

By N. T. Fielding is a "St. George's, Don- 
caster " and by Thomas Malton, a "Lincoln 
Cathedral," after the original by J. Buckler. 

Other engravers represented are Hamble, 
Richard Pollard. Dubourg, Havell, Reeve, 
.:)Owyer and F. C Lewis. 



Macbeth's Opening Exhibition 
Fifteen paintings make up the initial show 
of the season at the Macbeth Gallery, now 
on to Nov. 13. These works are by paint- 
ers well known, but cannot be said to rep- 
resent them, in all cases, at their highest 
level. The Dougherty "Marine," however, 
is an uncommonly fine one, and the J. Fran- 
cis Murphy, "On the Meadows," is the 
sort of picture that will hold its own in the 
most distinguished company. The Chauncey 
Ryder "Saw-Mill" is also, after the manner 
of this artist, an admirable specimen, while 
the Childe Hassam "March 1917" is agree- 
able in color and "so so" as to composition. 
Edmund Tarbell's "Girl Writing" is about 
the most modernistic thing Tarbell has 
done, and the Charles H. Davis "On the 
West Wind" strikes a note of color. 

Emil Carlsen's "Hill-Top," Charlotte Co- 
man's "Connecticut Village," and William 
Ritschel's "Silvery Path, Cal." are charac- 
teristic. C. W. Hawthorne's "Motherhood 
Triumphant" is a nice idea, expressed with 
this popular painter's rather manneristic 
brush, and all too familiar palette. Would 
that this talented man would oftener essay 
the gray tonalities of which he has such 
mastery. . 

A. L. Groll's "New Mexico," with the 
usual tumbling Groll sky, is not more excit- 
ing than the average late product of this 
painter. Ivan Olinski's "Debutante" is 
pretty, rather over pretty, one might say 
over sweet, almost to sacchai^nity. Wizard 
L. Metcalf's "Autumn" is a pleasant exam- 
ple of his clever .handling of shimmering 
foliage; Frieseke's "Blue Gown," rather 
pronounced in its blues, and not over stable 
in its structure of figure beneath, and Ben 
Foster's "Hazy Moonrise," an immobile 
landscape, recollective of the more aca^ 
demic performances of the late Henry Har- 
pignies, are also shown. 

Paintings by G. Laurence Nelson 

There is an atmosphere of good taste per- 
vading the small exhibition of paintings by 
George Laurence Nelson on at the gallery 
of Braus, Inc., Broadway at 74 St. until 
Nor. 5. Of 17 canvases, several are works 
before exhibited at the Academy and Allied 
Artists' shows, and at least two— the "Mrs. 
C. and Son" and the "Portrait of Mrs. N. 
(full-length of the artist's wife)— have been 
made known through reproduction in the 
Art News. Mr. Nelson's new work shows 
no departure from that to which exhibition 
viewers have been accustomed. He might 
be classed as a conservative modernist He 
believec in good drawing and naturalistic 
color, and if occasionally he attains a cer- 
tain decorative flatness in his forms and a 
certain simple austerity in his outlines, one 
may be sure it is the result of sincere 
effort and not of affectation. The pictiire 
wh^*-"^ makes particular appeal at this 
moment is "The Man from Montana, a 
?iant U. S. trooper, whose colossal frame 
and earnest countenance bespeak force- 
that kind of force which has turned the war 
tide "over there." This particular trooper 
has seen his service, and even while stand- 
ins for this portrait, was bearing severe 
wounds, how stoically the observer may 
discover. It would be futile to pick techni- 
cal flaws in such a work when the spirit 
which actuated it is so worthy. The large 
portrait of "Mrs. N." looks well here— bet- 
ter", indeed, than it did in the larger quarters 
of the Fine Arts Society. „ 

The charms of the full-length "Beatrice 
the "Little Daughter" (holding Zmnias), and 
'The Bouquet of Poppies" remain, en- 
hanced by the interspersed panels of Oar- 
den Flowers and Italian Majolica, Pop- 
pies and Chinese Bowl" and the bouquet 
of "Old Fashioned Flowers." Of the land- 
scapes, the "St. Agnes Falls," with its clear, 
cool tones and effective pattern, makes a 
nice foil to the view "In the Garden," where 
"Mrs. N." stands in the sunlight, a blue- 
smocked soldier of agriculture, surrounded 
bv the thriving vegetables which her war 
acre vields. 
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Watercolors by George 0.,Hart 

George O. Hart, under the direction of 
Mrs. Albert Sterner, is showing fifty water- 
colors painted by him in New Orleans, 
Florida and the West Indies, at 556 Fifth 
Ave. The artist is pleasantly familiar with 
his medium and happy in his rendering of 
coast scenes, portraits and general tropical 
subjects, and his treatment suggests the 
work of Maurice Stern. His "New Orleans 
Streets" and other motifs from this Southern 
city are colorful and pictorial. The houses, 
the roof trees and the Old Market, the lanr 
guorous air of the place, the flowers, and the 
picturesque architecture of the Crescent 
City are well executed. 

Wha.t Mr. Hart has done for New Orleans 
he repeats in similar fashion for Florida. 
His "Sponge Fishing Boats" is especially, 
good, as are also "Repairing Schooner, 
Florida," "Along the Docks," and "Tropical 
Winds." The artist is also a good portrait- 
ist. 



Prints at Mussmann Gallery . 
At the new gallery of Robent B. Miiss- 
mann, 144 W. 57 St., several interestmg 
prints are now shown. Nuyten's dry points 
of Generalissimo Foch and President Wil- 
son are vigorous portrayals of popular sub- 
jects. The English etchers, Brangwyn and 
Hedley Fitten are represented, the former 
by a fine "Tannery" and the latter by an 
effective "Rue Pirovette." A print of 
Howarth's "Dutch Mill" is here, with sev- 
eral mezzotints by Millar after British 
Georgian portraits. An uncommon Haig 
cathedral piece, some fine-toned colored 
mezzotints of Belgian subjects by F. Cot- 
ton, black and white work by Ernest Lums- 
den, Affleck and Trowbridge, and a fine 
colored Stevenson mezzotint after Leonardo 
da Vinci are also shown. Mr. Mussmann 
is planning some .special exhibitions of 
modern work to be announced 4ater. 

"Gum-Prints" by H. Ravell 

In the Art Gallery of Pratt Institute, 
Brooklyn, is now shown a collection of 
some 100 gum prints by H. Ravell, now of 
Santa Barbara, Cala. Gum printing is a 
method of sticking pigment to paper, the 
image being given by a photographic nega- 
tive, and the lights and darks by the depth 
of printing. The materials used are paper, 
gum-arabic or gelatin, bichromate of potas- 
sium and pigment. The paper is covered 
with a solution of the three ingredients and, 
when dry, is exposed to the light in contact 
with a negative. It is then soaked in water 
until that part of the pigment not fastened 
to the paper by the action of the light is 
washed away. With this technique, ,Mr. 
Ravell has secured remarkable results. 

Many of the prints were made near Car- 
mel, Cala., on a seashore of much variety, 

Miniature Society's Show 

The 20th annual exhibition of the Ameri- 
can Society of Miniature Painters will open 
at the Arden Studios, 599 Fifth Ave., Nov. 
20 and will supersede that which for sev- 
eral years has been held in conjunction with 
the Spring Academy. 

All works from out of town intended for 
this exhibition should be consigned to the 
Artists' Packing and Shipping Co., 139 W. 
54 St., N. Y., to reach them not later than 
Nov. 16. Owing to transportation delays 
it is advisable that miniatures be shipped 
at an early date. No miniatures will be re- 
ceived at the Arden Studios in packing 
boxes, or by mail or by express. All N. Y. 
City works must be received at the Arden 
Studios Saturday, Nov. 16, 9 a. m. to 5 p. m. 
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LONDON LETTER 

London, October 16, 1918. 
As is usual at this season of the year^ 
things are quiescent in the art world. The 
autumn exhibitions have not yet opened, art 
patrons are out of town pursiiing other 
game than the relics of bygone centuries, 
_ and dealers are taking a well earned respite 
from the worries of the luxury tax and 
other business difficulties incidental to the 
time. Occasionally one of the "got-rich- 
quick*' collectors from the provincial manu- 
facturing centers makes a feverish journey 
•to town, his pockets well lined and his mind 
bent on acquiring treasures for the ances- 
tral home which he intends to build as soon 
as circumstances will permit. But on the 
whole a deep calm has settled on the pre- 
cincts of Bond St. and St. James's, only dis- 
turbed from time . to time by such occur- 
rences as the unfortunate fire which at the 
end of August broke out at the Sackville 
Gallery, doing damage to the extent of 
£12,000 or more to Mr. Max Rothschilds's 
old masters. The trouble appears to have 
arisen from the fusing of the electric wires 
in the outer office. The flames spread to 
the hall where a number of valuable paint- 
ings were lodged, and although they did not 
actually penetrate to the galleries them- 
selves, the intense heat caused a great deal 
of damage to the works which were hang- 
ing there. In these days of high prices, an 
added terror is lent to cases of fire, for it 
is comparatively rare that care has been 
taken to bring insurance policies into line 
with present-day charges, so that when in- 
jury is done to furniture or decorations, the 
sum for which these were originally insured 
seldom represents anything like that for 
which they can now be replaced. 

Death of Director of Dublin Art Gallery 
The death of Sir William Armstrong, Di- 
rector of the Dublin Art Gallery, occurred 
in August. The twenty-six years which he 
spent in this post gave him leisure for con- 
siderable art research, and many valuable 
works of criticism, notably those on Rey- 
nolds, Raeburn, Gainsborough, . and Velas- 
quez, resulted. His advice on matters of 
art was always eagerly sought by both 
dealers and collectors, and the sound knowl- 
edge, which he had acquired was invariably 
at their service. He did much to add to 
the standing of the Dublin Gallery, and his 
judgment in regard to the selection of pic- 
tures was seldom found to be at fault. 

British Museum Opens Its Doors 
It is a step in the right direction that the 
trustees should recently have reopened to 
the public a certain small portion of the 
British Museum, and it is to be hoped that 
this merely precedes further favors yet to 
come. Although in the^ Antique Galleries 
casts have in many instances replaced 
originals, one must reflect that this precau- 
tion has been made necessary on account 
of air raid difficulties, and must be satis- 
fied, even. though the rooms do not wear 
quite that expression to which we are ac- 
customed. Full advantage is being taken 
by the public of the privilege of visiting 
the Museum once more. 



I 



by Alberto Ferrero, and "Belgium 1914," 
representing a golden-haired child with 
mutilated arms outstretched in the midst 
of thousands of nude dead covering an im- 
mense desolated plain — a work which, to a 
certain extent, recalls the famous war pic- 
ture of Franz Stuck. Several interesting 
portraits are scattered here and there 
throughout the various rooms, the most 
noteworthy that of a lady by Antonio Al- 
ciati; two by Emilio Pasini, namely. Count 
Oldofredi, and "The Widow, — Baroness 
E. S."; "Portrait of a Lady" by Amisani 
Giuseppe; portrait of Capt. Martini by Ar- 
chimede Bresciani; and "La Borellina" by 
Mrs. Beril Tumiati, whose artistic ability has 
recently been revealed to Italian theatre- 
goers through her original and beautiful 
stage pictures for her husband's notable 
production of Shakespeare's "Twelfth 
Night," a setting which has aroused unstint- 
ed praise in various cities in Italy. 

Of the landscapes, a sunset in Lombardy 
by Lazaro Pasini deserves first mention; 
other and good works are by Grubicy de 
Dragon, Carlo Casanova, Luigi Calderini, 
Carlo Agazi, Eugenio Marana, Emilio Borsa 
and G. Miti-Zanetti. Characteristic works 
of more than usual excellence are a pastel 
entitled "The Tavern" by Silvio Bicchi of 
Leghorn; "The Singer" and "Carmela" by 
the Neapolitan painter, Guiseppe Malda- 
relli, both rich and full of color; "Mother" 
by Pietro Verzetti of Vercelli, represent- 
ing a mother and babe; two striking depic- 
tions of characters from the seamy side of 
Milanese Hfe, "Dregs of Society" — three 



New Sculptures by Fraser 
James Earle Fraser is working on som.e 
sculpture commissions now approaching 
completion in his Macdougal Alley studio. 
He has just completed a seated figure in 
Caenstone of a young woman entitled "The 
Lotus Bud," for the country place of Mrs. 
Harry Payne Whitney at Roslyn, L. I. The 
figure, which someone has aptly named "The 
Daughter of the Nile," will be mounted upon 
a base in front of Mrs. Whitney's studio. 

Among other works in the sculptor's 
studio are portrait busts of Charles Dana 
Gibson, Warren Delano and Dr. Albert 
Le Doux, the latter a noted chemist. An- 
other portrait bust is a well modelled head 
by Joseph Olsen, U. S. N., a young Western 
artist. 



Statuettes by Bilotti 

Salvatore F. Bilotti, who spent the sum- 
mer at Lake George, N. Y., has returned to 
his studio, 9 MacDougal Alley, where he is 
engaged in completing a series of allegorical 
figures relating to the war, to be cast in 
bronze eventually. The figures represent 
America, France and Belgium. The statu- 
ette representing Belgium has been recently 
completed and will probably be exhibited in 
this city and Phila. It depicts a ferocious 
beast crawling towards a nude maiden. Bil- 
otti has been invited to exhibit one of his 
sculptures by the committee on the present 
Liberty Loan drive. 



There is an exhibition of 15 oils by Miss 
Alice Locke, who has been a pupil of Henry 



ITALIAN LETTER 

Milan, Oct. 6, 1918. 

The Brera Academy opened its Biennial 
Exhibition of National Art on Sept. 5 in 
the galleries of the Royal Pinacoteca, and 
Commandatore Giovanni Beltrami, the pres- 
ident of the Academy, in a brief inaugural 
address stated that the Academy was in 
doubt as to the adivisibility of holding this 
exhibition, owing to the fact that so many 
of the younger Italian artists are under 
arms, and the minds of the people in general 
are absorbed by serious cares; but that the 
opinion prevailed that it would be well, af- 
ter all, to concentrate as far as possible 
the moral energies of the country to con- 
tribute to the elevation of the national 
spirit. 

As to the exhibition itself, it may at once 
be said that whilst it presents little or noth- 
mg of the highest artistic worth, it is never- 
theless not without considerable interest. 
Of 533 paintings and sculptures submitted 
to the jury 288 were selected. Not a few 
among the best works exhibited have been 
inspired by the war; for example, a sym- 
pathetic and well executed "Interior" by the 
Venetian painter, Cesare Vianello, entitled 
Mothers of Humble Heroes"; a touching 
nosiptal scene by Adriana Miani-Polti; and 
two vast imposing canvases: "The Moth- 
ers," a bold and terrifying symbolic scene 
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hoboes, and "Toselli's Serenade" — a tramp 
fiddler, by the well known cartoonist Aroldo 
Bonzagni of Cento Ferrara. 

Last but by no means the least in interest 
or merit should be mentioned the Milan 
sculptor, Adolfo Wildt's remarkable basso- 
relievo in marble, entitled "Maria da luce 
ai pargoli christiani," a work which for deli- 
cate feeling and simple, unaffected charm is 
a marvel of plastic art, and one which is 
certain to bring new and deserved laurels 
to its author. 

An exceedingly attractive semi-monthly 
art periodical has just made its appearance 
in Milan, and judging from its first issue 
it bids fair to fill a much-needed want for 
an illustrated journal devoted to artists and 
art matters published at a nominal cost. 
The new periodical is entitled "Le Arti" 
(The Arts) and is under the general edifor- 
ship of the well known Milan writer and 
art critic, Armando Giacconi and Messrs! 
Arturo Parravicini and Enrico Quadri. The 
first number contains, in addition to an in- 
teresting article by Prof. Parravicini en- 
titled "Two Roman Comunal Legends and 
their Monumental Origins," and an appreci- 
ative study of the Italian painter, Mario 
Biazzi by Gustavo Macchi, the first of a se- 
ries of articles on war artists. English 
painters of war pictures are entertainingly 
and sympathetically dealt with in the pres- 
ent article, while French, Italian and Amer- 
ican artists will figure in subsequent ones. 
Ivan Lavretsk}'. 
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B. Snell, at Gloucester, Mass., done by her 
under Mr. Snell's direction last summer, now 
on at the Art Alumni House, No. 296 Lafay- 
ette Ave., Brooklyn. The pictures are well 
painted and evidence the possession of a 
good color sense. 



Montclair Museum to Close 

The Montclair Art Museum will close 
Oct. 31, because of the coal shortage, for 
the winter. 



AMERICAN LANDSCAPE SOLD 

Gaetano Capone, the well known land- 
scape and figure painter, who spent the sum- 
mer at Fleischmann's in the Catskills, re- 
recently completed in his studio in the Bris- 
tol, 500 Fifth Ave., a strong and appealing 
landscape, "Twin Elms," which he has just 
sold to an American collector. 

The picture, reproduced on this page, is 
one of the best that the artist has yet paint- 
ed, having all his delicate and refined color 
sense, strength of composition, and poetic 
sentiment. The work is so truthful in its 
presentation of beautiful full foliaged trees 
in a field of tender greens, all under a soft 
and luminous summer sky, that it proves 
the artist's love of and sympathy with na- 
ture, and will greatly enhance his deserved" 
reputation as a landscapist and colorist of 
marked talents. 
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NEW SATINOVER GALLERIES 

The Satinover Galleries, long at 3 W. 56 
St., have removed to 25-27 W. 56 St., thp 
double residence of the late M. C. D. Bor- 
den, whose art collections and library were 
dispersed at auction through the American 
Art Association three or more years ago. 

The first floors of these two handsome 
houses, which are connected, were used by 
Mr. Borden, that of No. 25 as his library and 
of No. 27 as his art gallery, and are so hand- 
somely fitted and ♦arranged that they make, 
an ideal setting for the display of the primi- 
tives and the old masters, and of the hand- 
some old furniture, in which the galleries 
specialize. 

In the long and well-lit gallery, and 
against a most artistic and harm'o^ious 
background of rich hangings and dark 
woods, are hung at present a number of 
pictures of unusual quality — some of them 
by early painters, little known here, but so 
interesting and rich in quality as to be 
worthy the study of the most serious col- 
lectors. 

Notable among these is a beautiful "Holy 
Family" by Dominico Pulligo, a contempo- 
rary of Andrea del Sarto, and which well 
might be mistaken for a work by that mas- 
ter himself, a "Virgin and Child" by that 
rare painter, the "Master of Ypres," whose 
nameplace has been made most familiar to 
the world through the war, a "Crucifixion" 
by that other little known pa,inter, the 
"Master of Frankfort," suggestive of a 
Roger van der Weyden, a delightful por- 
trait of Catherine de Medici by Francois 
Clouet, a large and striking tryptych of the 
Crucifixion with a view of Bruges in the 
background, well attributed to Gerard Da- 
vid, and a charming little group by Masutta 
de la Spagno, "Virgin & Child and St. Ann." 

Other notable primitives and early works 
are a Masagruppo, a XV century Siennese 
"Virgin and Child," and an excellent ex- 
ample of Lucas Cranach, the elder. There 
are also, among later works, two unusual 
pictures of Venice by Marieschi, a full- 
length standing portrait by Le Nain of the 
"Marquis de Cinq Mars," from the collec- 
tion of Louis Philippe, a beautiful grey- 
toned harbor scene by Joseph Vernet, and a 
large and striking canvas, a beautiful com- 
position suggesting both Rubens and Van 
Dyck by Willebouts Boschaert, an allegori- 
cal work, entitled the "Peace of Munster" 
commanded by the Prince of Orange, a su- 
perior example of Pieter Bloemaerts, and a 
fine half-length portrait of a man, in the 
manner of Titian, by Horazio Bernardo. 

A large upright panel, with gold back- 
ground, of the "Virgin and Child" by Fran- 
cesco Tolentinas, dated 1524. A decorative 
canvas by Sebastian Ricci, a church by 
Pieter Neefs' and two beautiful bust pastels 
of boys by John Russell, must also be noted. 
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NOTICE TO SUBSCRIBERS 
Owing to the disturbance caused by 
war conditions in the postal service, we 
cannot guarantee prompt delivery of 
this journal through the mails. For 
delays in such delivery, while they 
shoiild be reported at once to this of- 
fice we . cannot accept blame. The 
journal is mailed in the General New 
York Post Office early* Friday evening 
of each week and should reach our 
N. Y. City and suburban subscribers 
by Saturday morning, and those at 
greater distances in proportionate time. 
When extra copies of any issue are 
required, advance notice of the number 
of copies so required should reach this 
office at latest by Thursday afternoon 
of any week. Later orders frequently 
cannot be filled. 



ART BOOK REVIEW 

Life and Works of Ozias Humphry, R. A. 

By George C. Williamson, Litt.D. Lon- 
don: John Lane. The Bodley Head. 

This, is a fine volume and a scholarly biog- 
raphy of one of the "lesser known" Georgian 
British artists, deriving a pointed present 
interest from the recent Romney-Humphry 
controversy. It was the author, Dr. Will- 
iamson, who produced the evidence which 
determined the issue of the legal battle over 
the authorship of the picture of "The Ladies 
Waldegrave,** previously supposed to be a 
portrait of "Mrs. Siddons and Her Sister" 
by Romney. 

Dr. Williamson bases his biography upon 
original documents in possession of the 
R. A., relative to his subject, and original 
letters written by Humphry. The 286 il- 
lustrations, which embellish the text, en- 
able the reader to form a fairly just idea 
of Humphry's power as a portraitist, at 
least, on the side of draughtsmanship. With 
a very few exceptions the portraits are not 
thrilling. Indeed, the level is that of an 
efficient and rather conventional portraitist, 
a face-painter whose chief ability consisted 
of "catching" a likeness with charity and dis- 
patch. Nothing like genius ever "bursts" 
from his brush and only on the rarest oc- 
casions does his work get beyond the veri- 
est mediocrity. A certain smoothness, soft- 
ness, which is really a want of character, 
makes his work acceptable to the common- 
place mind. A total lack of verve in the 
manipulation of material renders his art ob- 
solete to the modern "technique" loving 
world. 

If it were not for the references to greater 
men with which Dr. Williamson's text 
abounds, one might consider this work a 
labor lost, but the Georgian artistic period 
is so vital that any serious study of it is 
quite worth while. Americans will doubly 
enjoy the book for its references to their 
early artists, Copley, West and Stuart. A 
valuable catalog of Humphry's paintings 
concludes the admirable volume. 

James Britton. 



THE USE OF CONTROVERSY 

The art season opens with some in- 
teresting controversies, the waging of 
which we welcome to our columns, as 
we consider it a gratifying proof that 
even in the crash of arms in this world 
war, interest in the arts is still wide- 
spread and burning. As Gladstone 
truly said, "the best preservative of a 
government and the life of a people is 
agitation regarding said government," 
so the best possible incentive to con- 
tinued and growing interest in the art 
life of America are controversies of the 
kind that we have made public of late 
and continue this week to publish. 

While we at times take our part edi- 
torially in these art and art trade con- 
troversies, we are always pleased to 
receive and publish communications 
from those who may differ with other 
correspondents or with our own 
opinion, and while we give space to- 
day to further adverse criticism of Miss 
Mechlin's condemnation of the art of 
the Russian painter, Boris Anisfeld, in 
her letter to Dr. Brinton, published by 
us last week, and especially to her ac- 
tion in attempting to prejudice the 
country's museums against said art, 
we are pleased to publish also a defense 
of her views and action from a val- 
ued correspondent. We have always 
wished this journal to be an "open 
forum," as it were, wherein artists, col- 
lectors, dealers, and art lovers may find 
an opportunity to freely express their 
views on timely and interesting topics 
with the knowledge that through an 
art newspaper — now weekly — they can 
more quickly obtain the attention and 
interest of all art lovers than through 
even the dailies, not read as a rule for 
art information and under present con- 
ditions too crowded for space to give 
much attention to the subject, or 
through the few art monthlies, neces- 
sarily made up far in advance of their 
publication dates, and consequently 
not available for news. 



Albert Sterner vs. Miss Mechlin 

Editor American Art News, 

Dear Sir: I have read with, interest the 
•correspondence between Miss Mechlin and 
Dr. Christian Brinton in the American Art 
News of last week in reference to the com- 
ing Boris Anisfeld exhibition. I have also 
read the very cogent editorial in the same 
issue, and, moreover, I have seen the col- 
lection of Boris Anisfeld's work now in the 
galleries of the Brooklyn Museum. 

Although the main questions at issue in 
this controversy have been fairly threshed 
out, something may be said from the artist's 
point of view. It is from this viewpoint that 
I venture to write. 

I have been and am always a believer and 
strong advocate of the protection and 
patronage by our people of their own ar- 
tists, yet it has always seemed to me neces- 
sary — nay, incumbent upon us to hail the 
advent of the work of the foreign artist and 
to become familiar with his performance. 

Such open-mindedness can but supple- 
ment the early education in art that most 
of us received abroad in European schools 
and create in the layman a catholic under- 
standing of all art. 

It is therefore surprising to me to find 
Miss Mechlin, connected as she is with an 
institution as comprehensive as the Federa- 
tion of Fine Arts, attempting to ban the 
exhibition of the works of Boris Anisfeld. 

It is not my intention to speak critically 
of this work, but after having seen it I 
must say that Miss Mechlin's state- 
ments are far more "distorted" than in 
most instances is the drawing of Anisfeld. 
There is a great deal that is most interest- 
ing in this painter's work — color that is 
personal and brilliant and a mood of ex- 
pression which is both Russian and often 
peculiarly his own. 




Says Miss Mechlin: 

"We are fighting today a great fight for civiliza- 
tion, for the supremacy of the spiritual over the ma- 
terial, for those things which tend to make life more 
noble, more beautiful, more fine, and we are giving 
in the cause the best of our manhood — those whom 
we hold most dear. Certainly it is our sacred duty 
under these circumstances to do nothing to hinder, 
to pull down, or destroy that for which so gigantic 
a sacrifice is being made." 

Miss Mechlin, for some astonishing rea- 
son, makes her plea for the abandoning of 
this exhibition by the museums partly de- 
pendent upon the fact that "we are at war," 
that "we have made great sacrifices," and 
that therefore "we must only show what is 
pure, noble, spiritual— that which will help 
our national life." Miss Mechlin seems to 
know definitely what is "pure, noble, 
spiritual?" 

But art that endures has no particular 
concern with war. War is ephemeral; it 
passes. Virtually no great artists of the 
past have been actuated in their expression 
through war .although it has often raged 
furioii?^ - about them. War, as such, is 
not subject matter for great art; witness 
the miles of battle pictures that have been 
painted, only to be justly neglected. 

Nor has any great art ever been inten- 
tionally didactic. Great art is never con- 
sciously moral. It is invariably born of a 
mood; it is always passionate, joyous or 
tragic. That it exalts, ennobles, suggests 
by its essentially pictorial quality, is, of 
course, true, but it is well to realize that 
the ultimate verdict on a work of art is a 
universal verdict, and that to attain such 
judgment, complete freedom of expression 
must be granted the artist and equally free 
means of viewing his work given to the 
public. 

It is for these reasons and because the 
above principle must be upheld that I sin- 
cerely trust Miss Mechlin's attempt to 
thwart this exhibition may not succeed. 

There is always a fight going on for better 
conditions in civilizatzion, but opinions are 
various regarding the most potent means for 
bringing these conditions about. 

For the artist it seems to me, above all, 
unhindered freedom of expression is para- 
mount when he addresses a public that he 
hopes can learn, and that eventually does 
learn, to accept and understand his point of 
view. 

That this point of view comprehends the 
entire gamut of life is self-evident, and it 
is doubtful whether by arbitrary interfer- 
ence any individual or individuals can pre- 
judge that which is to go before the public. 
Sincerely, 

Albert Sterner. 

New York, Oct. 22. 1918. 



The Mechlin-Brinton Controversy 
Editor American Art News. 
Dear Sir: 

I started to write you about the contro- 
versy between Miss Leila Mechlin and Mr. 
Christian Brinton and before I knew it had 
two thousand words or more, which of 
course, is quite beyond the available space 
of the Art News and the patience of your 
readers. As the controversy includes the 
whole question of what is worth while in 
art, I propose writing you in weekly instal- 
ments, a chapter at a time. Miss Mechlin 
needs no defense and she is quite able to take 
care of herself, but nevertheless I venture 
to express the thoughts aroused, or rather 
fanned, by her letter and its critic. 

This communication has nothing to do 
with the question as to whether Miss Mech- 
lin's estimate of the work of the Russian 
painter, which it is proposed to exhibit in all 
the museums in the country, is right or 
wrong. I have seen neither the originals 
nor the photographs and therefore have at 
present no opinion to offer as to the merits 
of the work. However, the artist's portrait 
leaves one with the antipathy that the virile 
must ever have for the male who puts him- 
self on record with a decollete garment. I 
judge from the face and the name that he 
belongs to a race of much older history than 
the Slavic. It would be indeed a pitv if the 
first thing to come to us out of regenerating 
Russia should be degenerate. 

I am glad that there is one strong, brave 
woman to champion the cause of good taste 
and common decency* in art as she sees it, 
and to face unflinchingly the scornful indict- 
ment of narrowness and obstruction to lib- 
erty and progress and all the stock ammu- 
nition of those who, to quote the great 
alienist, "fall into raptures and exhibit 
vehement emotions over works which are 
manifestly ridiculous and degrading." 

It requires so much more courage for a 
woman to take this stand, for people are 
still under the ancient delusion that women 
are more prudish than men. And all who 
know Miss Mechlin will be convinced that 
when she says, "to send out such paintings 
as works of art at this time would be, I 
believe, a crime and a national calamity," no 
view of the originals would modify her ver- 
dict, and therefore the reproach for con- 
demning this collection before seeing the 
originals is not just. 

To say that one should not judge a work 
of art by a photograph is true only to a 
certain extent. One could not form a cor- 
rect estimate of a Monet without seeing the 
ort'einal but one can decide from a photo- 



graph that a Gothic cathedral is beautiful 
and "Carpenter's classic" ugly, and Miss 
Mechlin's judgment in condemning this 
show is no doubt based on characteristics 
which no color, tone, finish, quality or sur- 
face would justify in her opinion. Her critic 
shows lack of sense of values when he 
weighs the question of courtesy toward 
himself against her conviction that a wrong 
to art is imminent. 

Yours very truly, 
N. Y., Oct. 23, 1918. Charles Vezin. 



"Upon What Meat, etc." 

Editor American Art News. 
Dear Sir: 

I was both interested and amused at the 
letters published in your last issue, ex- 
changed between Miss Leila Mechlin and 
Dr. Christian Brinton, in re the coming ex- 
hibition of the works of the Russian painter, 
Boris Anisfeld. I say "amused" because 
Miss Mechlin's action in this matter, as 
also her attitude toward the works of an 
artist which she had never seen nor studied, 
seems to me to be the logical outgrowth 
of placing undue powers and authority of 
direction in one who, as you say, has pre- 
sumably never had the opportunity of suffi- 
cient study, especially abroad, of the field 
of art in general to make her an authority. 
It seems to me that the directors or trustees 
of the American Federation of Arts should 
not permit an officer or paid employee of 
their organization to write, in their official 
capacity, any letters for or against art ex- 
hibitions, in advance of these being held 
especially to the country's art institutions. 
If the directors or members of the council 
of the Federation had themselves seen and 
studied Mr. Anisf eld's works and consid^ 
ered them unfit, for exhibition, they would 
have been privileged to empower Miss 
Mechlin, as the Federation's secretary, ta 
enter a protest to the country's museums, 
as coming from the Federation itself, and . 
such a protest would, undoubtedly, have 
been heeded, but I contend that Miss Mech- 
lin was not privileged to make such a pro- 
test in her official capacity. 

I am tempted to paraphrase the immortal 
Williams's sentence: "Upon what meat hath 
this our Leila fed, that she hath grown so 
great?" Yours very truly, 

American Museum Director. 
Gloucester, Mass., Oct. 22, 1918 



OBITUARY 



H. Ephriam Benguiat 
H. Ephriam Benguiat died Oct 31 at the 
Mt. Sinai Hospital, aged 67. He was the 
eldest of the several Benguiat brothers, the 
best known of whom were and are Isaac, 
Vitair and Benjamin, and was the father of 
Mordecai and Joseph, who are also well 
known, as well as was their father, in the 
antique rug and textile trade. Mr. Benguiat 
was born in Smyrna, of Spanish-Jewish par- 
entage, and had a wide knowledge of old 
weaves and textiles. He had a serious busi- 
ness dispute with his brother Vitall a few 
years ago, which affair brought his name 
into prominence here. 



ART BOOK REVIEW 
Cameo Portraiture in America. By How- 
ard M. Chapin. Edition absolutely lim- 
ited to 100 copies; illustrated. Preston & 
Rounds Co., Providence, R. I. Price $3. 
Mr. Chapin has sought out a theme that 
has not hitherto been exploited, and he has 
built up a thin volume that will make a 
strong appeal to both artist and connois- 
seur. The text was originally prepared as 
a paper which was read on April 10 of the 
present year, but the demand for it was sa 
great that it was put into its present book 
form. 

Cameos are usually cut in agates, sar- 
donyx being the best adapted to the purpose, 
or in certain tropical shells having two lay- 
ers of color. Other substances less com- 
monly utilized for making cameos are cer- 
tain birds* eggs, glass, glass paste, lava, 
coral, and various hard minerals. The art 
of cutting gems and semi-precious stones 
in low relief goes back many centuries be- 
fore Christ. The earliest xameo now known,, 
according to the Chapin book, is the stone 
in the ring of Polycrates, carved by Theo- 
dorus of Samos in the VI century before 
Christ. 

The art of cameo cutting was practised 
extensively by the Egyptians, Greeks and 
Romans, but fell into disuse during the IV 
century A. D., and, although occasionally 
practised, was not revived upon a large 
scale until the XV century. Then it came 
into vogue in Italy and spread to France, 
where for a time it was extensively culti- 
vated. At present very little cameo cutting 
is done outside of Italy. Cameos were gen- 
erally cut in allegorical or ornamental de- 
signs, but cameo portraiture has been oc- 
casionally practised. Mr. Chapin concerns 
himself particularly with American cameo 
portraiture in his present monograph. He 
names George O. Annable of Providence, 
William Morris Hunt of Boston, John C. 
King of the same city, who cut cameo por- 
traits of Horace Greeley, Benjamin Frank- 
lin and John T. Audubon; Augustus Saint 
Gaudens and Margaret Foley as the lead- 
ing exponents of this art in America. 
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CHICAGO 

The mid-west branch of the Art Alliance 
of America is now a well assured institu- 
tion, as the recent luncheon at the Institute 
served to demonstrate. This was in the na- 
ture of an informal meeting to bring the 
members and their newly chosen officers 
into closer association. Mr. Geo. Arthur 
Stephens, of Moline, 111., as president of 
the organization, received an enthusiastic 
welcome from the members, and memorable 
addresses were delivered by those best qual- 
ified to speak upon the past and future of 
art in this locality. Frank G. Logan, Mr. 
Glenn of the Illinois Manuf rs Association, 
Mr. Voight, and Miss Lena McCauley were 
. among the speakers of the occasion. A 
meeting of the executive committee was ar- 
ranged for the near future to carry on the 
work of completing the organization and 
putting it on a working basis. 

The exhibition of Applied Arts, and an 
\ exhibition of small bronzes by the National 
Sculpture Society, opened at the Art Insti- 
tute last week, the former serving to remind 
one that craftsmanship is not entirely dead, 
and that Chicago has a nucleus for the ef- 
forts, of the Art Alliance. 

The exhibition of curiously dyed and block 
printed fabric was particularly alluring. 
Stained and leaded glass, pottery, jewelry, 
metal work, weaving, tapestry, embroi- 
deries, enamels new in design and exquisite 
in execution are shown. 

The small bronzes having been first ex- 
hibited 4n N. Y. require no further com- 
ment here save that Chicagoans find them 
one of the most pleasing assemblages of 
art in the round ever shown at the Insti- 
tute. 

Fred Grant, who passed from the art 
world into the navy with the rank of first 
class painter, is now first petty officer, 
and has been commissioned to adorn the 
officerg' clubroom at Great Lakes with a 
large mural over the mantlepiece. He elect- 
' ed to do a marine which in this setting, the 
\^ replica of a ship's cabin, is most appropri- 
iate. The scene represents an incoming sea 
at eventide, with a group of mermaids in 
the foreground signalling a flock of sea- 
planes on the far horizon. 

The Reinhardt galleries are exhibiting a 
superior example of H. O. Tanner's "Christ 
Walking on the Waves." 

A portrait show, in which seven or eight 
of the best local artists will be represented 
through ^their recent work, will open at Car- 
son, Pirie and Scott's Nov. 1. Pauline Pal- 
mer, Mrs. Anna F. Stacey, Ralph Clarkson, 
Paul Bartlette, E: Martin Hennings, and 
Mrs. Cecil Clark Davis are among those 
whc> will exhibit. Miniatures by Mrs. Carl 
Buelir and portrait busts and figures by 
Albin Polasek and Emil Zettler will lend 
variety to the show. 

Joseph Pierre Nuyttens is overwlrelmed 
.with commissions for future sittings as a 
Tesult of offering his services to assist the 
sale of Liberty Bonds in the fourth drive. 
'His "fifteen minute" sketches of all buyers 
through Carson, Pirie and Scott drew so 
many people to the department that he is 
•obliged to complete the contract after the 
drive has closed. 

Marian Dyer. 



SAINT LOUIS 



The thirteenth annual exhibition of paint- 
ings by American artists, now at the Art 
Museum, although conservative, shows gen- 
eral strength. Daniel Garber's tender land- 

,' scape, for example "Hawk's Nest," is note- 
worthy because the artist has used bolder 
colors than on previous occasions; John F. 
Carlson's "Forest Silence" shows a similar 
advance, also through the use of positive 
color. Tom P. Barnett has on exhibition 

^ a successful landscape of snow and water, 
caUed "Windswept." 
Dines Carlsen's well-composed and deli- 
, cately colored* still-life "K'ang-shi and 

. Quinces" would at first blush be mistaken 
for his father's work. Eliot Qark's "Cloud 
•Drama" represents a gigantic procession of 
clouds, beautiful in power and movement. 

- Paul Dougherty sends his "Battallock 

r. Cove"; Ross E. Moffet, - "The Gossips"; 

Haley Lever, "Morning in the .Harbor"; 

Jonas Lie, "The Mill Race," a capital pic- 

, tiire; Robert Henri, "Macedonia — Indian 
Girl," and Ernest Blumenschein, "An Indi- 

. an's Life." 

- Oscar E, Berhinghaus's "A Family from 
the Pueblo" depicts three Taos Indians 
-grouped with a horse in bright sunlight. 
Childe Hassam sends his "Allies' Day, 1917." 
George Bellow's characteristic "Easter 
^Snow" is also shown. 

The exhibition will be followed in No- 
vember by an exhibition of small bronzes 
by American artists; and that by one in De- 
cember of paintings by Canadian artists. 

The Noonan and Kocian galleries have on 
exhibition: Sir Henry Raeburn's portrait of 

V Mrs. Baillie, and Sir Martin Shee's por- 
trait of Sir Henry Holford; landscapes by 
Diaz, Daubigny, Inness, Wyant and other 
. : masters; figure paintings by Israels, Blom- 

' mers, and Ballard Williams; animal paint- 
ings by Willem Maris, Mauve, and Horatio 
Walker; and a collection of original draw- 
ings by Louis Raemaekers. 



BUFFALO 

The exhibition of oils by the late Henry 
Golden Dearth, now on in the Albright 
Gallery, is one of the most important dis- 
plays of American artistic works in this 
country, and represents the lifework of a 
forceful American painter. 

The artist painted many canvases during 
his early years but only 18 of these are 
shown here, and these carefully selected by 
Director Cornelia B. Sage-Quinton as the 
most important of his works of that period. 
Here are seen the "Old Church at Arbonne," 
one of the artist's best known French sub- 
jects, loaned by Louis A. Lehmaier of New 
York, who also loans the "Old Windmill"; 
and "Picardy Marshlands," formerly in the 
collection of Peter Schemm of Phila., and 
which at present is owned and loaned by 
Mr. George Eastman of Rochester. Several 
important paintings are of the harbor of 
Boulogne-sur-mer. Three of the most beau- 
tiful examples of the early period of Mr. 
Dearth's work are in this room and fortu- 
nately belong in Buffalo; "Russet and Gold" 
is owned by Gen. Edmund Hayes and "Eve- 
ning Glow" by Mr. George Gary. The third, 
"Road and Canal," belongs to the permanent 
collection of the Albright Gallery. "Emerald 
Night" is owned and loaned by the Folsom 
Galleries, N. Y., as are several others in the 
collection. 

Other exceptionally- beautiful examples 
are "Twilight, Boulogne Harbor," "The 
Temple of Love," "The Inner Basin, Bou- 
logne-sur-mer" and "Landing the Fish," 
etc. "Brattelboro" and "The Hudson" are 
the two earliest in the collection and ex- 
tremely appealing in their delicate tones. 

On the east and south walls of Gallery 
XVIII are the exquisite "pools" produced 
by Mr. Dearth in the second period of his 
work. These are most unusual in concep- 
tion and also in technique. Some of these 
compositions include figures posed on the 
rocks or near the pools. More numerous 
are the exquisite pools, most of which were 
painted in Brittany. 

On the north and west walls of the same 
gallery (XVtll) is shown a famous group 
of marines by this artist. In them Mr. 
Dearth has accomplished the admirable and 
difficult task of combining an unmistakable 
originality with an authentic loveliness. 

In the large north gallery are shown 
about 35 of the last canvases that Mr. Dearth 
ever painted, including the last picture that 
he was working on when his death occurred 
and which promised to be his best. This was 
the third and last period of his work and 
without doubt the very last canvases he 
painted were the most important.- The 
subjects are principally still life and beauti- 
fully, posed figures against remarkably 
painted backgrounds. The still life studies 
are either compositions of Gothic or Renais- 
sance works of art or in some of the rarest 
art reproductions of Oriental screens or 
Chinese figures. The "Offering to Buddha," 
which holds the central panel and is loaned 
by M. Parish- Watson, is one of Mr. Dearth's 
best works, as are also "The Green Robe," 
owned by Mr. Mitchell Samuels; the "Still 
Life" loaned by Mrs. Chauncey J. Blair, Mr. 
Pratt's beautiful "Jan," the two beautiful 
virgins of different periods, loaned by Mrs. 
Robert M. Thompson and the Chicago Art 
Institute, the "Lady of the Iris," the "But- 
terfly Orchid" and many others. It would 
simply be impossible to choose from among 
the works of this room. Each has been 
carefully selected as most representative of 
that particular period or phase of the artist's 
work. 

The collection was organized by and is 
under the management of Cornelia B. Sage- 
Quinton, Director of the Albright Gallery, 
who will send it to every museum in this 
country and in Canada. Later on it is ex- 
pected that this exhibition will be sent to 
Paris, where Mr. Dearth was so well known, 
and where his works found recognition. 



INDIANAPOLIS 



The current ehibitions at the John Herron 
Art Institute are "The Soul of France," 
lithographs of the war pictures by Lucien 
onas, one of the official artists of the French 
Government, and lithographs of drawings 
by 48 American artists, contributors to a 
war fund for soldier artists; also the per- 
manent and loan collection, including the 
group of pictures owned by Frank C. Ball, 
and a collection of ancient Chinese paintings, 
antique and modern instruments of warfare. 
The Art Association offered in the state 92 
free scholarships by competitive examina- 
tion to the John Herron Art School for the 
year. 

Miss Olive Rush of N. Y. City will occupy 
Wayman Adams' studio during the latter's 
absence in Phila. and New York. 

Miss Ann Todd has been appointed assist- 
ant secretary of the Art Association to plan 
entertainments for soldiers from the various 
local cantonments. A bronze tablet of 
William H. Churchman, founder of the Indi- 
ana State School for the Blind, has recently 
been placed, the work of Myra R. Richards, 
a local sculptor. 



BOSTON 

The local art season has been given a 
lively start by the fortnight's exhibition 
now on at the Boston Art Club of works by 
New England painters. The liveliness of 
the show is explained by the fact that the 
pictures were chosen by Charles Hovey 
Pepper, this being his first work as chair- 
man of this year's exhibition committee at 
the club. The more staid members of the 
club were somewhat bewildered when they 
entered the gallery and viewed ^this show 
until they remembered who was their new 
exhibition committee chairman and recalled 
that Mr. Pepper was a member of the his- 
torical club committee which travelled all 
through the States east of the Mississippi 
and selected 48 canvases to show in the 
home gallery. Thinking to spare the feel- 
ings of some persons in the club, that com- 
mittee decided to put in no pictures by a 
member. Then there went up a shout such 
as placid Newbury St. had seldom heard, 
nor was it altogether a paean of approval. 
This time Mr. Pepper has put in some of 
the members' work, but having again done 
the picking, the results are decidedly in- 
teresting, not to say exciting. "I didn't 
know they allowed such things in here" 
'-asped one member who honestly could not 
make out what Cezanne and the rest of 
those chaps were driving at. He was gaz- 
ing at two particularly startling landscapes 
by Oliver Chaffee, hanging on either side 
of Carl G. Cutler's "jumpily" realistic por- 
trait of this same disturbing Mr. Pepper. 
It is as if the genial new exhibition commit- 
tee chairman were smiling back at the 
startled fellow clubman and remarking: 
"Yes, I picked 'em. Aren't they bully? Ev- 
eryone of them represents an honest effort 
to 'put the thing over' as the individual 
painter sees it." 

"Anarchy!" the reactionary may shout, 
and, indeed, the boldest progressive might 
stop short of the individualistic perspectives 
that Mr. Chaffee gives to his houses, along 
with his luscious and sprightly color. As 
if in support of the academic members' 
opinion, Mr. Pepper has dragged out of the 
recesses of Frank Tompkins' studio a can- 
vas called "The Anarchist" which many of 
his friends believe to be one of the best 
things he ever did and a standing reproach 
to the fate that has kept him mostly occu- 
pied with portraits. Arthur C. Goodwin 
proves by two new oils that he is never 
contented with a formula, no matter how 
serviceable it may be. He shows a theatre 
interior during a performance and a view 
of Gloucester which exhibit in new lights 
his interest in emotional color and depth of 
air. Charles Hopkinson's "Fishing Boats 
Go By" is agreeably original in its pattern- 
ing of shadow on a towering sunlit cliff. 
Martin Mower's feeling for color in terms 
of light is exemplified in his "Class Day, 
Harvard." 

Points of interest are to be discovered in 
all the exhibits of this vigorous show; in 
fact, although the visitor may return for a 
second look at such works as "Spruce 
Woods" by Philip Little, "Northeast Wind" 
by Elizabeth Wentworth Roberts, "Dig- 
nity of Summer" by Carl J. Nordell, "War 
Logs" by George H. Hallowell, "Banana 
Trees" by E. Ambrose Webster, and "A 
Maine Fjord" by Joseph B. Davol. 

Other painters represented are Theophile 
Schneider, Francis J. Flanagan, Samuel B. 
Baker, Charles Henry Richert, Dr. De- 
man W. Ross, J. H. Greenwood, Harry 
Neyland, Robert S. Woodward, August 
Satre, Harley Perkins, Eben H. Comins, 
and Charles H. Aiken. 

Ernest Sherburne. 



PHILADELPHIA 



Six subscriptions of $100,000 each were 
received by the Artists' Committee in the 
last week of the Liberty Loan campaign in 
the "Quartier Latin" drive, held in the Roof 
Garden of the Bellevue-Stratford Hotel, 
carrying therewith the privilege of portraits 
of the subscribers by Julian Story, Leopold 
Selffert, Adophe Borie, H. H. Breckenridge 
Albert Rosenthal, and Violet Oakley. The 
subjects of the portraits will be Messrs. 
Caleb Fox, Percy M. Chandler, Nathan Fol- 
well, J. H. Weaver, Mrs. Weaver, and Mrs. 
Walter S. Thompson. The total of sub- 
scriptions, including these six, amounted to 
mor*- than $2,500,000. Many local artists 
will be busy in their studios for several 
weeks to come, putting the finishing touches 
to portraits begun in the temporary ateliers, 
although more than 100 have been finished, 
50 others are partly complete and about 25 
are yet to be paintedr The entire collec- 
tion will be placed on exhibition in the Art 
Club gallery about Nov. 17. 

The management of the Pa. Academy an- 
nounces that, owing to exemption by the 
Board of Health, its schools in painting, 
sculpture and illustration are open. 

In order that the 6th annual watercolor 
exhibition may help to win the war, ex- 
hibitors will have the opportunity of donat- 
ing to the War Relief Fund the whole of the 
purchase price of any work sold, or, if pre- 
paid, 35% of the same. The exhibition will 
be on view Nov. 10-Dec. 15, both inclusive, 
at the Pa. Academy. Eugene Castello. 




By A. G. Heaton 



AN ARTIST'S PROTEST 

Editor American Art News, 
Dear Sir: 

I desire to state a lew facts of my experi- 
ence in connection with the Window Dis- 
play Art Committee for the late loan. 

I received, with many other artists, a cir- 
cular inviting a picture suitable for the 
cause to be exhibited on Fifth Ave. I 
called on the committee, seeing Mr. Towle, 
and a 4 by 6 canvas was suggested. 

I spent much of a week painting a subject 
consisting of three American soldiers in the 
act of bayoneting a Prussian Boar stand- 
ing with bloody tusks over the prostrate 
forms of a woman and' two infants. 

The picture was sent in, praised person- 
ally to me by Mr. Towle, and I afterwards 
learned that it was the only one wanted by 
a committee from Newark but was refused 
to appear first in New York, as I desired. 

But a little later, I heard it had been sent 
to a small New Jersey town, contrary to 
agreement. 

I demanded its return and it was brought 
back, but, as was afterwards told me, the 
committee of three secretly decided its ele- 
ment of frightfulness made it unsuitable^ 
despite its mertis, for Fifth Ave., though 
at the same time they permitted a picture 
to be exposed showing a child with both 
hands cut oflF, making the flimsy excuse that 
it was a fact and my picture an allegory. 
Instead of telling me their decision at once 
and leaving me free to readily find a good 
place for it, they locked it up for a week 
or ten days and, when I then called again, 
said it was too late to do anything with it, 
although again complimenting the picture, 
hoping they could use it in future and that 
I would paint something else for them. 

Thus, despite their hypocritical profes- 
sions, they managed to injure me, in fact, 
at every turn, which was not only most un- 
just (in the opinion of all disinterested per- 
sons who have seen and highly praised the 
picture as combining high art quality with 
a spirited and inciting idea), but most cow- 
ardly to so aged and respectable an artist. 

The assassin spirit is to often manifested 
in N. Y. art cabals and coteries toward 
those who dare to be independent and not 
seek common justice by grovelling obse- 
quiousness. As some artist of manly frank- 
ness once wrote in the American Art News, 
"Everyone in the game knows that politics 
plays as large a part in the art world to- 
day as it does in Tammany Hall. If in 
with the elect, your reputation is made, na 
matter how badly you paint; if not in with 
the elect, your reputation is not made, no 
matter how well you paint.'* 

In conclusion, I protest against artist 
judges who, like those on the committee, 
take the best places for themselves. Judges- 
should be honest, just, and disinterested 
men, not in or influenced by the profession- 

New Rochelle, N. Y., Oct. 23, 1918. 
Yours sincerely, 

A. G. Heaton- 

P. S. I dare the committee to give my^ 
picture equal and joint showing with their 
own anywhere. 



Leon Dabo, the well-known painter,, 
whose frequent trips to France have result- 
ed in an interesting series of lectures at 
Arbuckle Institute, Brooklyn, the past few 
years, has been made a first lieutenant in- 
the Corps of Interpreters of the U. S. Army,, 
and has sailed for France. He is peculiarly 
fitted to perform such duties, having lived 
much of his life in Italy and France. He 
is often spoken of as a born linguist for, 
in addition to French and Italian, he speaks- 
fluent Dutch and German. 



Carlton Cattnach Fowler, after complet- 
ing war posters, is painting landscapes at 
Lee. Mass. 
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Mr. Isaac Simmons and family spent a 
large part of the summer at Greenport, 
L. I., making motor trips around Long Is- 
land. . 



Messrs. Harold and Walter Ehrich spent 
the summer in and around New York, do- 
ing more or less motoring over the week- 
ends. 



CALENDAR OF SPECIAL NEW YORK 
EXHIBITIONS 

Arlington Art Galleries, 274 Madison Ave. — Selected 
American paintings. 

The Art Alliance of America, 10 E. 47 St.— Textile 
designs throHgh the month, 10 A. M. to 6 P. M. 
daily except Sundays. 

Babcock Galleries, 19 E. 49 St. — Exhibition of Ameri- 
can paintings. Through the month. 

Braus Art Gallery, 2123 Broadway — Portraits by G. 
Laurence Nelson, to Nov. 4. 

The Bronx Exposition, E. 177 St., West Farms — 
Arts, sciences and industries, to Nov. 1. 

Brooklyn Museum, Eastern Parkway — ^Works by the 
Russian painter, Boris Anisfeld, from Oct. 30 to 
Dec. 1. 

Ehrich Gallery, 707 Fifth Ave. — Paintings by early 
Belgian (Flemish) artists, including examples by 
Rubens, Van Dyck, Teniers, etc., etc., and in the 
Print Gallery, prints (etchings and engravings in 
black-and-white and in color) of Belgian subjects 
by such well known etchers as Cameron, Haig, 
Brangwyn, Senseney, etc. 

The Ferargil Gallery, 24 E. 49 St. — Modern Ameri- 
can paintings imtil Nov. 1. ' 

556 Fifth Ave., under the direction of Mrs. Albert 
Sterner — Watercolors by George O. Hart, to Oct. 27. 

Folsom Gallery, 560 Fifth Ave. — Paintings by Amer- 
ican artists, including examples of the late Henry 
G. Dearth. 

Gorham Galleries, Fifth Ave. at 36 St. — Carry-on ex- 
hibition of American sculpture. Patriotic and war 
subjects, Nov. 9-30. 

The Little Gallery, 4 E. 48 St. — Hand-wrought silver, 
lustre ware and Tenafly weavings. 

Macbeth Gallery, 450 Fifth Ave. — 15 American paint- 
ings to Nov. 13. 

Macdowell Club, 108 W. 55 St. — Group exhibition 
by eight artists to Oct. 27. 

Metropolitan Museum, Central Park at 82 St. E.— 
Open daily from 10 A. M. to 5 P. M., Saturdays 
until 10 P. M., Sundays 1 P. M. to 5 P. M. Ad- 
mission, Fridays, 25c., free other days. An XIII 
century statue of the Virgin and Child. Drawings 
by Leonardo da Vinci, a Wei tomb entrance, reli- 
quary of St. Thomas, a Becket, silver with Niello 
decoration, etc. 

Milch Galleries, 108 W. 57 St. — Fine American paint- 
ings. Through the month. 

Montclair Art Museum, Montclair, N. J. Summer 
sketches. Through the month. 

Museum of The American Numismatic Society, Broad- 
way near 155 St. — War insignia. To November 1. 

National Arts Club, Gramercy Park — ^Three recent 
canvases by Ralph Albert Blakelock. 

The National Society of Craftsmen, 119 E. 19 St. — 
Works by soldiers and sailors, indefinite. 

N. Y. Historical Society, Central Park West and 76 
St. — Drawings of powder horns. End of Oct.- 
through Nov. 

New York Public Library — Print Gallery (Room 321) 
Making a Lithograph. 

The original drawing by Hugh Ferriss, of "The 4th 
of July parade convoyed by airplanes passing the 
Public Library"; also a drawing on stone by Bolton 
Brown and Leo Mielziner's portrait of himself. 

Pratt Institute Art Gallery, Brooklyn — Gum prints 
by H. Ravell. Indefinite. 

The Touchstone Galleries, 118 E. 30 St. — Hand-deco- 
rated silks, gowns, lampshades and table covers 
from the Noank Studio. Pottery from the Dragon 
Fly Kiln. Miss Hanson's handmade and deco- 
rated furniture, through Oct. 28. 



ART AND LITERARY AUCTION SALE 
CALENDAR 

The Anderson Galleries, Park Ave. and 59 St. — 
Part II — "The Shakespeare Library formed by an 
English collector" with other books of ancient and 
modern English literature. Monday, Tuesday and 
Wednesday, Oct. 28, 29 and 30, at 2:30 P. M. daily. 
Autographs and MSS. from the collection of C. F. 
Gimther, Thurs. aft. and eve., Oct. 31. Library of 
the late Royal S. Perry, on the History of Cala. 
and certain first editions, Friday and Monday afts., 
Nov. 1 and 4. 

Keeler Art Galleries, 12 Vesey St. near Broadway — 
1 he famous Gus Brown collections of rare antiques, 
Monday, Oct. 28, and continuing following days 
until all is disposed of at 1:30 each afternoon. 

BOSTON — C. F. Libbie & Co.— Americana, includ- 
ing town histories, genealogies, Civil War books, 
almanacs, early imprints, newspapers, Indians, New 
England primer dated 1789, etc. Oct. 30-31, each 
day at 10 and 2 o'clock. Dramatic literature, being 
duplicates from the Robert Gould Shaw dramatic 
collection, together with some Americana and mis- 
cellaneous books, including American and English 
theatrical biography and history, Shakespeariana, 
history of the stage, old plays, rare portraits and 
prints, old mezzotints and lithographs, extra illus- 
trated books, fine bindings, etc., Tuesday, Nov. 5 
at 10 and 2 o'clock. 



ARTISTS' EXHIBITION CALENDAR 

Arden Studios, 599 Fifth Ave. — ^Twentieth Annual 
Exhibition of American Society of Miniature 
Painters. Opens Nov. 20. Exhibits received at 
Arden Studios, Nov. 16, 9 A. M. to 5 P. M. Out- 
of-town exhibits at 139 W. 54 St. by Nov. 16. 

New York Water Color Club — ^Twenty-ninth Annual 
Exhibition — American Fine Arts Gallery, 215 W. 
57 St.— Nov. 2-24. 

The Pennsylvania Academy of the Fine Arts, Phila- 
delphia, Pa. Sixteenth annual watercolor exhibi- 
tion. Opens November Id, 1918 — December 15, 
1918. 

The Pennsylvania Society of Miniature Painters. 
The Pennsylvania Academy of the Fine Arts. Nov. 
10-Dec. 15. Entries before Oct. 28. 



COMPETITIONS 
The Architectural League, 215 W. 57 St. — The Henry 
O. Avery prize of $50 for sculpture and a special 
prize of $300 for the best design submitted by an 
architect, sculptor and mural painter in collabora- 
tion, for a jardiniere for the Vanderbilt Gallery. 
Drawings and models must be delivered at the 
League rooms on November 1. 



Robert H. Dodd Retires 

With the coming dispersal of his collec- 
tion of 2,500 rare books and MSS., Robert 
H. Dodd, publisher and collector, will dis- 
continue his business as a dealer in old 
books, which he has carried on for some 
forty years. 

Mr. Dodd has specialized in American and 
early English literature, at one time was a 
partner of the firm of Dodd, Mead & Com- 
pany, and for a number of years has pub- 
lished the work known as Book Prices Cur- 
rent. In this publication, L. S. Livingston 
A^as associated with Mr. Dodd for some time. 
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Mr. Charles Kingsley, formerly associated 
with Robert H. Dodd, publisher and collec- 
tor of rare books, has joined the Executive 
staff of the Anderson Galleries. Mr. Kings- 
ley, who has had a long and varied experi- 
ence in the book business, will assume a 
responsible position with the Anderson Gal- 
leries, succeeding Mr. Travis Hoke. 

Mr. Michael Nathan, of Lewis & Sim- 
mons, made several brief motor trips during 
the summer, making his headquarters at his 
Brooklyn residence. 
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Old Masters and Objets d'Art 

AMERICAN COLLECTORS AND DIRECTORS OF PUBLIC 
J^ MUSEUMS who are entertaining the purchase of famous pictures 
and family heirlooms which do not come into the open market 
can best attain their ohject by communicating with Mr. Arthur Ruck, 
who has received instructions from certain well-known English Collec- 
tors and representatives of old and titled families to realize upon their 
works of art by Private Treaty. 

ARTHUR RUCK 

4, BERKELEY STREET, PICCADILLY, LONDON, W. 1 

Agent for the vrivate sale and purchase of important works of Art 
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Broad and Cherry Streets, Philadelphia 

Tht Oldest School of Fine Aria in America 

NOW OPEN for REGISTRATION of STUDENTS 

Laree and Airy Rooms With Hlg <i Ceilings 
No Crowding 

FACULTYt-Charles GraOy. Hugh H. Breckenridge, 
Hairy McCarter. Daniel Garber, Philip L. Hale, Edwin 
Howland Blashheld. Robert W. Vonnoh. Arthur B. 
Carles. Henry Erdmann Radasch, M. D.. and John F. 
HarbesoQ. 

end for Circular 
FLORENCE B. NEELY. Curator 



ART AND BOOK SALES 



Schott Arms Collection * 

One of the first sales of the season sched- 
uled by Scott & O'ShauRhnessy is the col- 
lection of arms formed by Charles M. 
Schott, said to. contain many unilsual and 
rare specimens. This will be dispersed at 
the Scott & O'Shaughnessy Gallery, 116 
Nassau St., about Nov. 12. 

No book sales have been announced as 
yet by this auction house. 



Chauncey I. Blair Collection 
The sale of the Chauncey I. Blair literary 

•collection will take place at the Anderson 

Galleries Dec. 11-12. 
This collection was formed by the late 

Chauncey I. Blair of Chicago, and the sale 

will follow the dispersal of the Herschel V. 

Jones library. 



take place in that city Nov. 5-7. It will be 
conducted by R. W. P. de Vries, who 
opened his sales season in October. 



Cravesloot Library Sale 
The sale of the library of Baron V. 
Cravesloot, which comprises many rare 
MSS., volumes of early travels, examples 
of heraldry and other rarities, is announced 
hy R. W. P. de Vries of Amsterdam, to 



Sale of Camperdown Jewels 

The sale of the collection of Camperdown 
jewels took place late last month in London. 
It contained many jewels of historic value, 
including several Rems once in the posses- 
sion of Queen Victoria. A cameo portrait 
of Queen Victoria and the Prince Consort, 
and a Chinese belt with jade buckle, given 
by the Emperor of China to General Gor- 
don, were amon^ the interestin.o: objects 

dispersed. ' 

William T. Emmet Library Sale 

Many first and early editions of English 
and American literature, among them the 
works of the early writers on discovery and 
exploration, were dispersed at the first ses- 
sion of the sale of the library of the late 
William Temple Emmet, at the Anderson 
Galleries, Monday aft. last, when a total of 
$3,482 was realized for 293 items. 

The highest price, $410, was paid by N. K. 
Beals, for No. 124, a rare first edition of 
poems, chiefly in the Scottish dialect, by 
Robert Burns, printed by John Wilson, 
Kilmarnock, 1786. ' 

No.- 125— The first Edinburgh edition (1787) of 
Robert Burns' poems, chiefly in the Scottish dialect, 
was purchased by George D. Smith for $360. 

No. 109 — The proof sheets of "Jocoseria," by Robert 
Browning (London, 1883) went to George D. Smith 
for $230. 

At the second session, Tuesday aft., 300 
items were sold for $3,258. 

No. 307 — "Suma de Geographia," by Martin Fer- 
nandez de Enciso (Seville, 1519), a rare copy, pur- 
ported to be the first book printed in Spanish relating 
to America and the first treatise on navigation ever 
published, was purchased by George D. Smith for $360. 

No. 352 — "She Stoops to Conquer; or, the Mistakes 
of a Night," by Oliver Goldsmith (London, 1773), first 
issue of the first edition, went to F. C. Drake for $200. 

At the third and final session, Wed. aft, 
281 items were sold for $2,655, making a 
grand total of $9,396. 

F. C. Drake paid the highest price, $435, for No. 
690, "Comedies, Histories and Tragedies" by William 
Shakespeare (London, 1685). 

No. 700— "The Cenci" by Percy Bysshe Shelley 
(Italy, 1819), rare first edition, was bought by the 
Brick Row Book Shop for $135. 

The Gus Brown Sale 

The fourth session of the Gus Brown sale 
of stamps and coins at the Keeler Art Gal- 
leries, No. 12 Vesey St., Thursday, Oct. 17, 
netted $610. The total for the first week's 
sale was $1,770. 

The sale of the guns,, pistols and Indian 
relics began Tuesday last, and the first ses- 
sion fetched a total of $950. 

At the second session, held on Wednes- 
day, Oct. 23, the total was $750. 



WITH THE ARTISTS 



F. Luis Mora spent a busy summer at 
his studio, 142 E. 18 St., where he was 
executing commissions for the Government. 
Lieut. Reuterdahl, who is in charge of the 
Publicity Department of Naval Work, has 
recently requested Mr, Mora to make a 
poster 27 ft. long for the Shipping Board. 
Mr. Mora has also submitted two posters 
for the coming fourth Liberty Loan. 

His poster in front of the Public Library 
is a fine example of his art. "A Bit of No 
Man's Land," also in front of the Library, 
was also made by Mr. Mora, in collabora- 
tion with Edward Field Sanford. The artist 
is finishing a portrait of a "Gentleman from 
the West." 



Horace Brodzky has lately completed a 
fine poster entitled "Les Fusils remplacent 
les trompettes," to be used for the Ameri- 
can tour of the 86 soldier-musicians who are 
to tour the U. S. for the American Red 
Cross under the auspices of the French 
Government. Mr. Brodzky's poster gives 
an impression of an incident at Chateau 
Thierry when musicians exchanged instru- 
ments for rifles, hence the title. The 
poster, which will measure 39 by 27 inches, 
will be printed in full color. 

Prof. George Breed Zug, head of the de- 
partment of fine arts, Dartmouth College, 
lectured at the Brooklyn Academy of Mu- 
sic in the Brooklyn Institute course Mon- 
day last on "What Pictures to Have in the 
Home and Why?" 



Luxury Tax in America 

Under the above heading, "Le Cousin 
Pons," of Paris, in its issue of Oct, 1, says: 
"Vigorous protestations are arising in 
America, not against the luxury tax, but 
against the project which considers objects 
of are as objects of luxury. 

"American newspapers and reviews say 
that art is not a luxury. Art dealers natu- 
rally support this thesis. They have sub- 
mitted to the Government a brief in which 
they demonstrate that all art objects in 
private collections become public property 
after two generations. 

"The recent accessions by N. Y. of the 
Morgan and Altman collections, and the 
Johnson gift to Phila., are among the mani- 
fest examples of this phenomenon. It is as 
if such men were agents of the nation, com- 
missioned to buy at their own expense the 
most beautiful things they see, and in return, 
authorized to enjoy the ownership of their 
purchases during their life-time, although 
the public is occasionally admitted to con- 
template the accumulated treasures. 

"Consequently, it is evident that the real 
victims of the tax imposed on the accumu- 
lation of this sort of riches are not the 
millionaires who will curtail their expenses 
of this kind, but the public, those who de- 
pend upon the museums to satisfy their artis- 
tic tastes. A striking example of the effect 
of a tax of this nature was given when the 
tariff on art objects was suppressed some 
years ago, and the late J. P. Morgan brought 
over from London the valuable collection 
he had assembled in that city. During the 
tirne that this tariff prevented these rare 
objects from coming to America, it deprived 
the Nation of an advantage that became 
available as soon as the lock, so foolishly 
placed by the Government upon the barrier, 
was removed. The public suffered doubly 
from this inexcusable tax. Not only was 
access to the collection forbidden, but of yet 
more importance was the loss sustained by 
the public in consequence of the impossibil-i 
ity of students profiting by it. This was 
not only a sacrifice for amateurs, but also 
for those who desired to study, in order to 
create, and not merely enjoy the contem- 
plation of objects of art. In effect, the 
Government said to young American artists: 
'We do not care enough about art and the 
culture fostered by art, to facilitate the im- 
portation of one of the most valuable collec- 
tions in the world. 

"The tax now proposed would have, ac- 
cording to the American press, precisely the 
same deplorable consequences. Every dol- 
lar taken by the tax would be a dollar lost 
by the public collections of the country, 
and therefore would reduce in the same ratio 
its educational resources. Incidentally, the 
tax would paralyze, and in many cases, 
would completely destroy the efforts made 
by art firms to encourage among the rich 
the habit of giving large sums for art works. 
It would be a great injustice and would be 
a punishment, when on the contrary, there 
should be some gratitude." 

"Naturally, the interests of the whole na- 
tion must be placed above the interests of 
any group whatsoever, but in this case, the 
advantage of the public is identical with that 
of the individuals more especially interested. 

"An American journal states that the tax 
on works of art would be a tax on culture, 
and the declaration of the N. Y. art dealers 
adds: 'While the expenses of the Federal 
Government are gigantic, the recourse to 
so slight a profit as that on works of art 
should not take place, unless in extreme 
urgency. It would be difficult to state that 
we are in such case. Until we reach that 
point, the imposition of a tax on works of 
art, at the very time we are crying out to 
the world our horror at their destruction in 
Europe, would be the worst hypocrisy.* 

"In a country like the U. S., where the 
love of art has become most fervent, such 
arguments may convince legislators." [They 
have. — Ed.] 

Jo Davidson has just executed a portrait 
bust of Woodrow Wilson which is intended 
for the Luxembourg Museum. 



Mrs. Charlotte Coman, the doyenne of 
American women artists, who is 85 years 
old, spent the summer at Kent, Conn., where 
she painted with more vigor than many a 
younger artist. 

Miss Melva Beatrice Wilson, a Cincinnati 
sculptress, has made a death mask of the 
late Cardinal John C. Farley. The result 
is said to be highly successful. 



Sigurd Neandross of Ridgefield, N. J., is 
the sculptor who modeled the statue of 
Chauncey M. Depew, recently unveiled at 
Peekskill, N. Y. 



The Brooklyn Museum is showing in its 
print department a second instalment of en- 
larged cathedral photographs from the war 
zone in France. The catalog contains 85 
numbers. Prof. W. H. Goodyear has writ- 
ten explanatory notes on the photographs. 
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\X7E specialize in "Old Masten/' 
^* not only those of the Euro- 
pean schools but those of America 
as well — including such early artists 
of our own country as Copley, West, 
Stuart and Sully. "Old Masters" 
satisfy something more than the 
taste for beautiful pictures; they are 
surrounded by the glamour and ro- 
mance of the past. 



Photographs of Paintings in the 
Galleries on request. 
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Arthur Crisp has recently been commis- 
sioned by the U. S. Naval Department to 
paint a large canvas, 25x15 ft., on some stib- 
ject that shall have naval recruiting for its 
theme. 

Mrs. Robert I. Aitken, wife of the sculptor, 
has received a letter from her husband 
which stated that he was with the American 
forces when they made their advance on 
Chateau Thierry. While thus engaged, 
Capt. Aitken received orders recalling him 
from the front to the school of strategy. 



Mrs. Ethel Quinton Mason, sister-in-law 
of Mrs. Cornelia Sage-Quinton, Director of 
the Albright Gallery at Buffalo, has been ap- 
oointed Director of the new Butler Art Gal- 
lery at Youngstown, Ohio. Mrs. Mason 
was in charge of the French Pavilion at the 
San Francisco Exposition. The new Art 
Museum^ at Youngstown, now being erected, 
will, it is hoped, be completed in January. 



^ The School Art League is giving a se- 
ries of four story hours at the Brooklyn 
Museum under the direction of Vera M. 
Rueger, on Saturday mornings at 11 A. M. 
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NEW TORK: SAN FRANCISCO: 

48 Eist 57th Street 284 Post Street 



ARLINGTON GALLERIES 

274 Madiien Aveooe, bet. 39th & 40tli Streets 

MODERN PAINTINGS 

Exhibition by American Artist* 
Ever^ Fortnight During the Season 



PAUL A. THURNYSEN 

Ancient Paintings Bought 

569 FIFTH AVENUE NEW YORK 



Exhibition of Portraits 

and other works by 

MR. G. LAURENCE NELSON 

October 21 to November 4 at 

Braus Art Galleries 

2123 Broadway at 74th St. 



C OR SALE— Portrait of Phillips Brooks, 
in oil, 30x40; said by relatives to be an 
excellent likeness. One-half of the proceeds 
of sale will be given to the Red Cross. Ad- 
dress : Miss Estelle Lord, Round Lake, Sara- 
toga Co., N. Y. (Box 15). 

yO RENT— A large studio room, with 
north light, first floor, part time. Apply 
133 E. 60 St. Telephone 9190 Plaza. 



TTO RENT— Studio room, north and south 
* light; floor with bath; single and double 
rooms, furnished with old mahogany and 
chintz; electricity; restaurant. For artistic 
people. By the season or year. Address: 
Old Chelsea, 51 W. 16 St. 

Thomas R. Manley, the well known 
painter of miniatures and landscapes, has 
just moved into an attractive studio, Dikes 
Lane, Montclair, N. J. During the autumn 
and winter Mr. Manley will take a limited 
number of pupils. 



Chicago Museum for Hospital 

The Field Museum of Natural History, 
Grant Park, Chicago, now nearing comple- 
tion, has been turned over to the Govern- 
ment for use as a war hospital. The inte- 
rior will be rearranged so that 4,300 patients 
may be cared for. Small buildings will be 
erected- for 1. 000 nurses. The museum 
building proper covers six acres and has 
more than 25 acres of floor space. The 
building cost $7,000,000 and was built to 
house^ the exhibits and curios which have 
occupied the old Art Building at Jackson 
Park, since the World's Fair in 1893. The 
collections are valued at over $15,000,000. 



A Toy Industry 

Miss Amelia Dorothy Defries, the English 
art critic, has a British toy industry in 
the Bahamas. She is getting the negro 
ship carpenters there to build model sail- 
ing ships, the largest 3 ft. long and three- 
masted, full rigged, with flying jib and so 
on. They will be made also by the de- 
scendants of ^ the pirates ^ of old, and the 
workshops will be at Bimini, 40 miles from 
Florida. 
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C.&E.CANESSA 

Jjntique morK$ of Hrt 

Paris: 125 Champs ElytcM 
Naples; Piana di Hartiri 

New York: 1 West 50th St. 



WARWICK HOUSE ltd. 
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ARNOLD 
SELIGMANN 

Works 
of Art 

23 Mace Vendome, Paris 



Arnold Seligmaiuiy Rey & Co. 
Incorporated 

7 W. 36th SL New York 



H. VAN SLOCHEM 

OLD MASTERS 

OBJETS D'ART 

Mr. VAN SLOCHEM. late of Fifth Avenue, New 
York, and Paris, has recently opened premises in 
London, for the duration of the War, and trusts 
ihat his AMERICAN clientele will entrust him as 
before to carry out for them Commissions at the 
Important Sales, and will also put themselves into 
Communication with him with a view to keeping 
them au courant with any opportunity that may 
occur for acquiring Art treasures. 

26c, King St., St James's, London, S W. 1 



Satinover Galleries 

IMP OR T E R S O F 

Selected Old Masters 



27 West 56th Street - New York 



N. E. MONTROSS 

Works of Art 
MONTROSS GALLERY 

550 FIFTH AVE. NEW YORK 



A. F. & R. M. de FOREST 

HIGH CLASS PAINTINGS 

ANTIQUE FURNITURE 

AND OBJECTS OF ART 
112 EAST 74th STREET 

TELEPHONE RHINELANDER 2029 



E»tabli»hed 1888 

Henry Schultheis Co. 

Modem Paintings 

Etchings Color Prints Frames 

1*2 FULTON ST. 6S VESEY ST. 
New York 



Appropriate for Gifts 

f^ew jVIezzotints in Color 

are being oonstantly issued. 
JUST OUT: Edward, Lord Dsmley c^fter Hoppnei 
by Milner and Cottage Children after Gainsboroo^ 
by Coz. Also Paintings. Etohings and Engrarings 

KLACKNER GALLERIES 

7 West ZSth Street, between Sth Ave. and Broadway 



JOHN LEVY 

HIGH CLASS 
PAINTINGS 

14 EAST 46th STREET 

OPPOSITE THE RITZ-CARLTON 



Scott & Fowles 

ART 
GALLERIES 



590 Fifth Avenue 

Between 47th and 48th Streets 

NEW YORK 



THE 

Folsom Galleries 

560 Fifth Avenue (Dreicer Building) 
NEW YORK 

AMERICAN PAINTINGS 
Rare Persian Faience 



DREYFOUS 

582 FIFTH AVE. NEW YQRK 

Antique and Modem 
WORKS OF ART 

Furniture, Enamels, China, 
PARIS Fine Leather Goods, Etc. LONDON 



E. C. BABCOCK 

Successor to Snedecor & Co. 
Established by John Snedecor in 1852 

Fine Quality Paintings 



19 EAST 4901 STREET 



NEW YORK 



FRANK PARTRIDGE 

Old English Furniture 
Antique Chinese Porcelains 

& WORKS OF ART 

741 FIFTH AVE. NEW YORK 

26 King St., St James', London 



E. F. Bonaventure 

Works of Art 

Books in fine Bindings 

Engravings, Drawings 

High Class Paintings 

601 FIFTH AVENUE 

above Forty-eighth Street 
NEW YORK 



F a Kleinberger GaUeries Jnc. 

725 Fifth Avenue 

New York 

9 Rue de TEchelle 

Paris 



« > ■♦ < < 



Ancient Paintings 

Specialty Primitiyes 

of an Schools 

and 

Old Dutch Masters 



JACQUES 
SELIGMANN 

- 57 Rue St. Dominique 

(Ancien Palais Sagan) 

PARIS 



Jacques Seligmann & €<> 

INC. - ' 

705 Fifth Avenue 
NEW YORK 



J 



Young's Art Galleries 

ipamtittsB 

Ammratt Arttatn 

Art Notes and notices of current 
exhibitions mailed on request 

66 East Jackson Boulevard 
CHICAGO 



(Established 1858) 

American and Foreign Paintings 

500 FIFTH AVENUE, NEW YORK 

N. W. Cor. 42nd St. 



Arthur Tooth & Sons 



Established 1842 



High Class Paintings^ 

London: 155 New Bond Streei 

Paris: 41 Boulevard des Capucines j 



WATER COIORS », &^Sg{ "• *• 

E. MULERTT G. SIGNOJRINI F. .. BALESIO 

R. Dudensing & Son 

45 West Forty-fourth St 

OIL PAINTINGS 



/B«IWMii Fifth and\ 
\ Sistb AfMines / 



KELEKIAN 

Objets de Collection 



709 FIFTH AVENUE - 
2 PLACE VENDOME - 
38 KASR-EL-NIL - 



NEW YORK 
PARIS 
CAIRO 



London 
Osaka 



Kyoto 
Boston 



Peking Shanghai 

YAMANAKA & CO. 

680 Fifth Avenue 
NEW YORK 



WORKS OF ART 

^== FROM === 

JAPAN AND CHINA 



In writing to advertisers please mention the AMERICAN ART NEWS 



